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REPORT FOR THE YEAR 1958 


1958 at The Cleveland Museum of Art will surely be remembered for two 
major events: the opening of the New Wing with the reopening of the 
modified old building; and the first public exhibition of the works of art 
bequeathed by the late Leonard C. Hanna, Jr., as well as the first uses of 
the income of his munificent bequest, wisely divided by terms of the 
bequest; between purchases and operating expenses. The first was the 
result of cooperative effort by many individuals, the second was the 
expression of the activity and devotion of a dedicated individual. The New 
Wing and its donors have been appropriately described in A Golden Book 
already distributed to the readers of this Report. The Hanna Bequest was 
fittingly memorialized in the catalogue In Memoriam: Leonard C. Hanna, Jr. 
The combination of joint enterprise and individual excellence is a notable 
ideal and the past year gives convincing evidence of its fruitfulness. No 
other art museum can be grateful for so much. Only time can test the wise 
and fitting discharge of the grave responsibilities imposed by these 
unprecedented benefits. 

William Mathewson Milliken retired as Director to become Director 
Emeritus at the end of March. His retirement came after thirty-nine years 
of brilliant stewardship culminating in the reopening of the Museum on 
March 3. Few other art museum Directors could possibly call to witness so 
many remarkable acquisitions, exhibitions, and activities. Few can lay so 
valid a claim to being Dean of the American art museum world. The 
Medieval European collection and the May Show are his most particular 
creations, monuments to four decades of dedicated and energetic direction. 

The Board of Trustees, strengthened by the election of Edgar A. Hahn in 
December, accepted with regret the resignation of Fayette Brown, Jr. who 
moved from Cleveland to Pittsburgh. New elections to the Advisory Council 
were made in November and Mrs. Austin B. Chinn, Mrs. Howard P. Eells, 
Jr., Mrs. A. Dean Perry and Kent H. Smith were added to the roster of 
this consulting group. 

The Trustees recorded with sorrow the death of Mrs. Edward Belden 
Greene, a member of the Advisory Council, on December 25. Mrs. Greene, 
widow of the late Trustee, was a true friend of the Museum, remembered 
for her generosity to the collections and the Building Fund as well as for 
her helpful advice. 

The Junior Council was eSpecially active in a most constructive manner 
under the wise leadership of Mrs. Robert O. Alspaugh, Chairman, and her 
officers. The Council helped to make the opening festivities a pleasure for 
all and then followed these social activities with sponsorship of a remarkably 
well attended and successful course, given by the Museum Staff and 
visiting lecturers, on contemporary art. The newly acquired “Helmet Head” 
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by Henry Moore is tangible proof of the series’ intellectual and financial 


success. 

At the end of the year Miss Helen S. Foote, Associate Curator of Deco- 
rative Arts, retired after thirty-six years of faithful service. On the other 
hand, the Museum Staff was strengthened by three important appointments. 
Mr. James Cuthbertson, formerly of Case Institute of Technology, was 
retained in October as Plant Operations Manager in charge of all Buildings 
and Grounds activities. His competence and energy have already made 
their mark on the vastly larger problems of the new plant. Mr. William D. 
Wixom was appointed Assistant Curator of Decorative Arts in July, 1958. 
Coming from the Institute of Fine Arts of New York University, he brings a 
fresh and disciplined mind to the Museum. Mr. Wixom’s particular field of 
research is European Medieval art. Miss Janice Long began in March 
the difficult task of managing the Museum Cafeteria and has been remark- 
ably successful in this new and still developing operation. The new Cafeteria, 
which seats one hundred inside and fifty on the outside terrace, has in the 
short time of its operation served more than 61,500 persons. In addition 
a dining area has been provided for school children who visit the Museum. 


In order to cope with the new quarters an additional thirty employees 
were added to the staff. Included in this group were secretarial and 
cafeteria employees, guards, and watchmen. 

An art museum has not one but numerous responsibilities. Beginning with 
the fundamental and indispensable purpose of collecting and preserving 
the best of man’s artistic heritage, it must present this collection in an 
intelligent and pleasantly visible display and endeavor to make the collec- 
tion understandable at various levels. The implications of Heine’s “| am a 
picture; do not ask me to speak!,” are only true when eye, mind, and 
heart are united in knowledge of the language of art. Education has 
rightfully become a major responsibility of the art museum. 

The enlarged purchase funds, once again available to the Museum in 
April of 1958 after three years of their necessary use for building purposes, 
made the year extremely profitable for the Museum’s collections. These 
acquisitions are listed in full in the various department reports; only a few 
of the most significant are mentioned here. The first purchase from the 
income of the Leonard C. Hanna, Jr. Bequest was announced in December, 
a well preserved and notable panel, “The Nativity,” by one of the great 
early Northern masters, Gerard David (1450/60-1523). It is a characteristic 
Netherlandish microcosm, embodying detailed observation in rich, organic 
color. It provides the Museum with its first completely representative 
Flemish masterpiece. A second important Northern painting was acquired 
in December from the John L. Severance Fund, “The Stag Hunt” of 1540 by 
Lucas Cranach, the Elder and his son—a large panel painting executed 
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for the Saxon Royal House and continuously held by them until now. This 
significant German work, its subject like those of the famous Prado, 
Louvre and Vienna panels, is not duplicated in any American collection, 
and will be published in the Bulletin next fall. 

European art in Cleveland was further enriched by an important early 
Italian silverpoint drawing from the Liechtenstein Collection, a study by 
Pietro Perugino (1445-1523) for the Saint Sebastian in the painting of 
1493, “Madonna Enthroned with Two Saints,”” now in the Uffizi in Florence. 
A brilliantly preserved landscape drawing by Nicholas Poussin, the first 
drawing by this great master to enter the collection, was given by Friends 
in Memory of Mary Grafton Ballou. “Café Concert,” a chalk study of 
simplified shapes and subtle variations of light and atmosphere, by 
Georges Seurat, was added to the Bequest of Leonard C. Hanna, Jr. 
Three Old Master prints by Schongaver, Hirschvogel and Rembrandt were 
outstanding acquisitions in the graphic arts. The changing exhibitions in 
Gallery E continued to reveal the high quality of the Museum’s print 
collections. 

The Decorative Arts Department was much strengthened by the purchase 
from the Severance Fund, of a pair of French Regency armoires attributed 
to Charles Cressent. However, most of the year’s accessions in this field 
came from various generous donors. Two more alabaster Mourners by 
Claus de Werve from the Tombs of the Dukes of Burgundy, which were 
long ago in the Mackay Collection, were included in the Hanna Bequest. 
Mr. and Mrs. Severance A. Millikin gave the pendant to their gift of last 
year, a polychromed wood St. John from an Austrian crucifix group of the 
late twelfth or early thirteenth century. The outstanding acquisition in the 
Pre-Columbian field was undoubtedly the rare and beautiful group of 
gold ornaments from the Chavin culture of most ancient Peru, given by 
Mr. and Mrs. Paul Tishman. 

The Oriental Department continued to develop the already significant 
collection of Japanese painting, notably with important works by Shubun 
and Korin as well as a rare monochrome scroll by Sotatsu. The Chinese 
background to Japanese monochrome painting is seen in the pair of 
hanging scrolls representing a Tiger and a Dragon, formerly in the collec- 
tion of the Ashikaga Shoguns and close to the Southern Sung priest-painter 
Mu 

Special exhibitions play a major role in supplementing the Museum's 
collections and aid the Museum’s educational program by their coherent 
presentation of particular themes. Eight exhibitions of some size presented 
themes ranging from photography and community architecture, through 
Rajasthani Miniature painting, to contemporary painting and sculpture. 
The outdoor court was used for the first time as an exhibition setting for 
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the Sculpture of Aristide Maillol. The late fall showing of Some Contempo- 
rary Works of Art provided Cleveland with its first view of some of the 
more advanced tendencies in modern American and European art. A con- 
certed educational effort was made in connection with this exhibition, and 
despite some controversy, with gratifying results. The 40th May Show, 
Cleveland's own annual “regional” exhibition, was somewhat reduced in 
scale by the Jury, and consequently more unique crafts, paintings and 
sculptures were sold than ever before, indicating discrimination on the 
part of the buying public. 

Not the least of the special exhibitions were the new and excellent 
Educational Corridor shows designed on purely didactic lines as supple- 
ments to the major exhibitions of contemporary art and Indian Miniature 
painting. 

Much needed accompaniments to all of these exhibitions are catalogues 
serving as aids to understanding as well as permanent records of objects 
temporarily gathered together. The Some Contemporary Works of Art 
catalogue was designed especially for the Cleveland audience and 
represents a much needed type. Complete and scholarly catalogues are 
a second desirable form of publication not only for special exhibitions, 
but for the Museum’s important collections. Printing is extremely expensive 
but the resulting benefits far outweigh the economic problems involved. 
Expansion in this field clearly is needed. 


The installation of special exhibitions and of the permanent galleries is 
a recurring problem and many successful achievements were recorded 
during the year. Much of this achievement can be credited to recognition 
of the specialized nature of installation techniques by the creation of the 
position of Museum Designer. Lighting, backgrounds and placement of 
exhibits were considered with the unique requirements of each special or 
permanent exhibition in mind. Continued re-examination and experi- 
mentation are necessary and will be continued. Frozen exhibits provide 
jittle warmth. Routine associated with special exhibitions and permanent 
gallery changes, and new acquisitions, bring increased activity in the 
Registrar's office and in the Buildings and Grounds Division as well. The 
Fine Arts Garden and the grounds about the Museum as well as the Courts 
have been carefully and beautifully cared for by the Garden Superin- 
tendent. 

The Photographic Department played a major role in many of the 
temporary installations through the use of enlarged photographs of 
objects or related material, both as posters and billboards for publicity 
purposes and as accented supplements to the exhibitions. These added 
tasks were only finished due to the industrious use of new enlarged quarters 
and badly needed new equipment. The department often worked in close 
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liaison with the equally busy Museum Printing Shop. Part of the increased 
printing load was caused by the re-designing of Museum stationery and 
such information publications as the Calendar of Events and the Bi-Weekly 
Programs. 

Since the reopening of the Museum several significant changes have 
occurred in the Department of Education. 

The Division of Circulating Exhibits has moved into new quarters and 
has increased its staff to four full-time members in order to handle an 
enlarged program of exhibits loaned to schools and libraries. 

Plans have been made to increase the number of adult members’ classes 
in several ways, but with special emphasis on appreciation and art history 
courses, some of which will be for credit at Western Reserve University. 
The public lectures have been reduced slightly in number, but the quality 
has been raised; and they are scheduled irregularly with special publicity 
for each one, resulting in higher attendance than ever before. Despite 
more stringent rules for attendance, there are many more children attending 
the Saturday morning classes than before, and it has been necessary to 
add four afternoon classes to take some of the overflow. 

There are now three areas devoted to Educational Exhibitions. The 
organization and installation of exhibits in these areas required the full- 
time of at least one person with part-time help from other members of the 
staff. 

These are just some of the changes which were necessary in order to 
meet the increasing enthusiasm of the public. Other changes are being 
contemplated: some will increase educational activity; others will provide 
for a more effective program. Much depends finally on the future size 
and quality of the Educational staff. 

The Library, already one of the significant scholarly and service collec- 
tions in the United States, was able to expand in desperately needed new 
quarters. The acquisition of popular and scholarly volumes and periodicals 
was continued effectively with an enlarged budget. The increased use of 
the Library by undergraduate and graduate students of Western Reserve 
University was particularly pleasant to see. A beginning was made in the 
development of the 16 mm. slide collection. Ultimately, it is planned that 
this type will become the basic slide for the collection, thus solving problems 
such as storage, breakage, adequate color reproduction—not to mention 
expense. Acquisition of phetographs for the Library was increased since 
this is one of the major lacunae in the Museum's research facilities. 

The musical program for 1958 was particularly ambitious and the Curator 
of Music made it a successful one. The first concert held in the outdoor court 
was given to a “standing room only” audience. The number of people 
combining auditory and visual experiences at all the Museum’s programs 
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was 6,041. The ever closer cooperation of the Musart Society was most 
welcome and the new plans for 1959, including a May Festival of Modern 
Music to be held at the time of the May Show, will undoubtedly cause 
much interest and satisfaction. 

The effects of the activities and achievements of 1958, as well as the 
efforts of the Membership and Publicity Departments, are reflected in 
membership receipts and attendance. Income from membership and 
membership endowments increased 24.5% over that received in 1957 
and membership reached an all-time high of 8075. Despite the fact the 
Museum was open to the public for only ten months, attendance was 
529,953, the fifth highest in Museum history, and only 74,857 below the 
record of 1956. Attendance at lectures and concerts was 15,881, a new 
high. While such figures do not tell the whole story, length of attendance 
and degree of attention being unmeasurable by normal means, they do 
indicate the active and creative role of the Museum in the community. The 
per-capita attendance rate of about 3.2 is one of the highest of any 
major museum in the United States. 

Again one can note the responsibilities implied by such a record and 
hope that even more and better can be done. The details of the year’s 
operation will be found in the following individual reports of various 
department heads. To them and to all Museum personnel, we give well 
deserved thanks. 

Harold T. Clark, President 
Sherman E. Lee, Director 
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PAINTING DEPARTMENT 


The important addition of forty-one oils and watercolors to the Museum 
collections, as the munificent bequest of Leonard C. Hanna, Jr., brings to the 
Museum a wealth of outstanding nineteenth and twentieth century pictures, 
notable in quality and importance. 

Other gifts were made by Mrs. Edward Bruce and by Mr. and Mrs. 
Carl S. Selden and the firm of Rosenberg & Stiebel, Inc., New York. 

The principal purchases were “The Nativity” by Gerard David from the 
von Panwitz Collection, the first accession from the income of the Hanna 
Bequest, and the'Stag Hunt,” a painting once in the Royal Collection of 
Saxony, by Lucas Cranach the Elder with the collaboration of his son, Lucas. 

January to March 1958 was time devoted exclusively by the depart- 
ment to re-installation of the Museum collection of pictures, in the galleries, 
and the preparation, in the new special exhibition galleries of the exhibi- 
tion of the Bequest of Leonard C. Hanna, Jr. In May the 40th Anniversary 
exhibition of the works of Cleveland Artists and Craftsmen, was the first 
exhibition after the opening to be held in the new galleries for special 
exhibitions. 

The department also took a major part in the arrangement of the ex- 
hibition of painting and sculpture, Some Contemporary Works of Art, held 
during November and December. The exhibit, which was international in 
scope, was chosen by staff in consultation. 

Departmental activities included preparation for a circulating memorial 
exhibition of the work of Lyonel Feininger to open in San Francisco and to 
be shown in Cleveland the winter of 1960. 

The Curator made trips to New York in connection with the exhibition 
Some Contemporary Works of Art; to Oberlin and Ashland, Ohio, and to 
Brooklyn for the Restoration Conference. He attended the 50th Anniversary 
of the opening of the Carnegie International Exhibition at Pittsburgh, and 
the Renaissance Exhibition in Detroit. 

Miss Coe lectured in Akron on Ohio Architecture and published ‘Pre- 
Civil War Building in Cleveland; a Guide to Cleveland Architecture,” 
New York, Reinhold, 1958, pp. 12-14. . 

William Suhr, the Museum’s restorer in New York, did major conservation 
work on the following pictures: The Dead Christ with Joseph of Arimathea 
by Savolda, the Madonna and Child with the Temptation of Eve by the 
Master of Ancona, three panels from the Passion of Christ by the Master 
of the Schlaegl Altar, and the Nativity by Gerard David. 

The following foreign visitors and scholars called at the Museum and 
took a special interest in the painting collection: Professor Joos Bruyn, 
Holland; Christopher Norris, London; Philip Pouncey, British Museum, London; 
Dr. Enrique Lafuente Ferrari, Madrid, Spain; Mr. Hassana, Madrid, Spain; 
John Pope Hennessy, London. 


Henry S. Francis 
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GIFTS RECEIVED: 


58.128: Appian Way, oil by Edward 
Bruce, American, 1899-1943, (Gift of Mrs. 
Edward Bruce). 58.174: Le Repas de Famille 
(The Family Repast), oil, a copy after Mathieu 
Le Nain, French, 1607-1677. 58.175: Scene 
de Vendage (Vintage Scene), oil by a follower 
of the Brothers Le Nain, French. 58.176: 
Danse des Enfants (Dance of the Children), 
oil by a follower of the Brothers Le Nain, 
French, (Gifts of Mrs. Salmon P. Halle in 
memory of Salmon Portland Halle). 58.317: 
Matador'’s Family, water color by Victor 
Kord, American, 1935- , (Gift of the 
Cleveland Chapter, American Institute of 
Decorators). 58.318: Hadrian’s Villa, oil by 
Peter Blume, American, 1906- , (Gift of 
Mr. and Mrs. Edward L. Holsten). 58.319: 
Convocation San Marco, oil by Jack E. 
Johnson, American, 1933-1957, (Gift of the 
Junior Council of The Cleveland Museum of 
Art). 58.472: Landscape, oil by Salvator 
Rosa, Italian 1615-1673, (Gift of Rosenberg 
& Stiebel, Inc.). 58.473: Canals, No. 3, 1958, 
tempera on paper on board by Mark Tobey, 
American, 1890-  , (Gift of Mr. and Mrs. 
Carl L. Selden). 


BEQUEST OF LEONARD C. HANNA, JR. 
58.17: The Road to Nantes, oil by Pierre 
Bonnard, French, 1867-1947. 58.18: Lemons, 
oil by Georges Braque, French, 1881- 
58.19: Girl in Red, oil by John Carroll, Ameri- 
can, 1892- . 58.20: The Brook, oil by Paul 
Cézanne, French, 1839-1906. 58.21: La 
Montagne Sainte-Victoire, oil by Paul 
Cézanne. 58.22: Hydrangeas, oil by Gustave 
Courbet, French, 1819-1877. 58.23: The 
Troubador, oil by Honoré Victorin Daumier, 
French, 1808-1879. 58.24: Figure Composi- 
tion, tempera on panel, by Arthur Bowen 
Davies, American, 1862-1929. 58.25: The 
Amateurs, oil on oak panel by Hilaire Ger- 
main Edgar Degas, French, 1834-1917. 
58.26: Dancers in Pink, pastel by Hilaire 
Germain Edgar Degas. 58.27: Race Horses, 
pastel by Hilaire Germain Edgar Degas. 
58.28: Portrait of Signora Montejasi-Cicerale, 
oil by Hilaire Germain Edgar Degas. 58.29: 
Still Life, water color by Raoul Dufy, French, 
1877-1954. 58.30: Landscape with Wheel- 
barrow, water color by Vincent van Gogh, 
Dutch, 1853-1890. 58.30: Mademoiselle 
Ravoux, oil by Vincent van Gogh. 58.32: 
Poplars on a Hill, oil by Vincent van Gogh. 
58.33: White Mare, oil by Winslow Homer, 
American, 1836-1910. 58.34: Portrait of 
Berthe Morisot, oil by Edouard Manet, 
French, 1832-1883. 58.35: The Concert, oil 
by Henri Matisse, French, 1869-1954. 58.36: 
The Bridge, oil by Henri Matisse. 58.37: In 


the Gardens of the Alhambra, oil by Henri 
Matisse. 58.38: The Chrysanthemum, oil by 
Piet Cornelis Mondrian, Dutch, 1872-1944. 
58.39: La Capeline Rouge-Madame Monet, 
oil by Claude Oscar Monet, French, 1840- 
1926. 58.40: The Kitchen, oil by Adolphe 
Monticelli, French, 1824-1886. 58.41: Woman 
in Profile, charcoal and pastel by Berthe 
Morisot, French, 1841-1895. 58.42: Morning 
Glory with Black, oil by Georgia O'Keeffe, 
American, 1887- . 58.43: Head of a Boy, 
gouache on composition board by Pablo 
Picassso, Spanish, 1881- . 58.44: Woman with 
Cape, oil by Pablo Picasso. 58.45: Figures in 
Pink, oil by Pablo Picasso. 58.46: Vase of 
Flowers, pastel by Odilon Redon, 1840-1916. 
58.47: The Apple Seller, oil by Pierre August 
Renoir, French, 1841-1919. 58.48: Pierrot, oil 
by Georges Rouault, French, 1871- . 58.49: 
Two Men in Costume, water color by George 
Rouvault. 58.50: Statue of Diane, oil by 
Henri Julien Rousseau, French, 1844-1910. 
58.51: Banks of the Seine at Suresnes, oil by 
Georges Seurat, French, 1859-1891. 58.52: 
The Pheasants, oil by Chaim Soutine, 
Lithuanian, 1894-1943. 58.53: Bali Head, 
tempera by Maurice Sterne, American, 1877- 
1957. 58.54: May Belfort, oil by Henri 
Marie de Toulouse-Lautrec-Monfa, French, 
1864-1901. 58.55: Chateau of Montguichet 
near Gagny, oil by Maurice Utrillo, French, 
1883-1955. 58.56: The Circus, oil by Suzanne 
Valadon, French, 1867-1938. 58.57: Cafe 
Scene, oil by Edouard Vuillard, French, 
1868-1940. 


PURCHASES 


58.249: Landscape, oil by Victor Kord, 
American, 1935- (Silver Jubilee Treasure 
Fund). 58.250: Bedspreads and Blankets, oil 
by Robert C. Brisley, American, 1927- , 
(Silver Jubilee Treasure Fund). 58.251: 
Sculptors in Junkyard, oil by Francis J. Myers, 
American, 1921- (Silver Jubilee Treasure 
Fund). 58.252: Study in Brown, oil by Freder- 
ick L. Hollendonner, American, 1927- , 
(Silver Jubilee Treasure Fund). 58.253: 
Composition No. 2, water color by Victor 
Kord, American, 1935- , (The Cleveland 
Traveling Exhibition Fund). 58.254: Sound of 
Bells, No. 1, oil by Joseph P. McCullough 
American, 1922- ,(The Cleveland Traveling 
Exhibition Fund). 58.320: The Nativity, oil by 
Gerard David, Flemish, c. 1450-60 to 1523, 
(Leonard C. Hanna, Jr. Bequest). 58.321: 
Gondola Group, oil by Jack E. Johnson, 
American, 1933-1957, (Roberta Holden Bole 
Fund). 58.425: The Stag Hunt, oil by Lucas 
Cranach the Elder, German, 1472-1553, 
(John L. Severance Collection). 
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Claude Monet, 
Bequest of Leonard C. Hanna, Jr., 1958 


LA CAPELINE ROUGE—MADAME MONET 
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DEPARTMENT OF PRINTS AND DRAWINGS 


The year was outstanding in the addition of drawings, particularly 
Perugino’s “Saint Sebastian,” a detail study for an altarpiece in the 
Uffizi Gallery, and two Dutch drawings by Roeland Savery and Nicolas 
Berchem, purchases from the Allen and Holden Funds. Another Dutch draw- 
ing, ‘“Trick-Track Players,” by Philips de Koninck is the gift of Dr. Sherman 
E. Lee in memory of his father. Other important gifts were the remarkably 
fine drawing, ‘Italian Landscape,” by Poussin given by friends in memory 
of Mary Grafton Ballou; the double-faced illustration: for a Biblia Pau- 
perum, from the Museum staff; and the brilliant Rembrandt etching, “Christ 
Preaching,” from The Print Club of Cleveland, both given in honor of 
William Mathewson Milliken; and a monumental drawing, “House in the 
Forest,” by Dunoyer de Segonzac from the Quinn collection, from William 
Mathewson Milliken in memory of H. Oothout Milliken. The Hanna Bequest 
added drawings by Cézanne, Picasso and Guys, and 16 engravings by 
Duerer, and, later in the year, one of Seurat’s great café theme drawings. 
The woodblock for ‘Houses in Old Paris” by Lyonel Feininger was the gift 
of Julia Feininger in memory of the artist. 

By far the most important exhibition was that of the Department's 
choice prints and drawings from the fifteenth through the twentieth centuries 
installed in Gallery E and the Print Corridor. The large loan exhibition, 
Recent Work of Peter Takal, sponsored jointly by The Print Club of Cleve- 
land and The Cleveland Museum of Art, was held in Gallery 27, and an 
illustrated exhibition catalogue was sponsored by the Print Club and 
prepared by the department. 

Mrs. Judith A. Butler joined the department staff on February 13, 1958. 
Henry Sayles Francis made two trips to New York to serve on the selection 
committee for the exhibition of French Drawings from American Collections. 
During a trip to New York, Leona E. Prasse selected material for the Takal 
exhibition and made preliminary arrangements for the catalogue for this 
exhibition, and did research work for a catalogue of the graphic work of 
Lyonel Feininger. Visitors to the department were Mr. and Mrs. Philip 
Pouncey of the British Museum; Dr. J. Q. van Regteren Altena and Miss 
L. C. G. Frerichs of the Rijksmuseum, Amsterdam. 


Henry S. Francis 
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GIFTS RECEIVED: 


58.1-.16: 14 drawings by Cézanne, Guys, 
Ibels, and Picasso, French; Rowlandson, British; 
Guy Pene du Bois, Saul Steinberg, and R. 
Taylor, American; Heinrich von Mayr, Ger- 
man; 58.104-.120: 16 engravings by Al- 
brecht Duerer, German; lithograph by Fred- 
erick Catherwood, British (Leonard C. Hanna, 
Jr. Bequest). 

58.132-163: 32 prints by Brangwyn, McBey, 
A. M. Parker, Schiavonetti, Short, Tunnicliffe 
and Warlow, British; Pennell, L. C. Rosenberg, 
and Ernest Watson, American (Mary Greene 
Patch). 58.164-170: drawing by Clarence 
Carter, American; 6 prints by Lepere, French; 
Austin and Blampied, British; E. Thurn, 
American; 58.301-305: 5 prints by Blam- 
pied and Bouverie-Hoyton, British; 58.389- 
390: 2 lithographs by Maillol, French (Leona 
E. Prasse for The Mr. and Mrs. Charles G. 
Prasse Collection). 58.171-172; 2 prints by 
Duerer, German; Ostade, Dutch (Howard E. 
Wise in memory of his parents). 58.255: 
drawing for a Biblia Pauperum by anony- 
mous, German, 15th century (Staff of The 
Cleveland Museum of Art in honor of William 
Mathewson Milliken). 58.290: drawing by S. 
Butnik, Cleveland artist (The American Institute 
of Decorators). 58.291-297: 7 drawings by 
Arthur B. Davies, American (Mr. and Mrs. 
Niles M. Davies). 58.298-299: 2 drawings by 
Peter Blume, American (Mr. and Mrs. Edward 
L. Holsten). 58.300: drawing by anonymous, 


French, 18th century (Mr. and Mrs. Herman 
Moss). 58.306: etching by Rembrandt (The 
Print Club of Cleveland in honor of William 
Mathewson Milliken). 58.307-.312: 2 draw- 
ings by M. G. Weir and R. N. Day, and 4 
prints by N. Eglet, B. Ford, D. R. Kennon and 
B. Kussoy, Cleveland artists; 58.391-.403: 
6 impressions of “Gelmeroda,” The Print 
Club of Cleveland publication for 1958 by 
Feininger, American; 5 drawings and 2 
prints by Peter Takal, American (The Print 
Club of Cleveland). 58.338-.343: 6 prints 
by Whistler, American; Haden and Walcot, 
British (Mr. and Mrs. H. Austin Hauxhurst). 
58.344: drawing by Seurat, French (Hanna 
Bequest). 58.372: woodblock by Feininger, 
American (Mrs. Lyonel Feininger in memory 
of the artist). 58.373: drawing by P. Ko- 
ninck, Dutch (Dr. and Mrs. Sherman E. Lee in 
memory of Emery H. I. Lee). 58.374: draw- 
ing by Dunoyer de Segonzac, French 
(William Mathewson Milliken in memory of 
H. Oothout Milliken). 58.375-.377: 3 prints 
by Nanteuil, French; Brockhurst and G. Bax- 
ter, British (Clara S. Kraus in memory of her 
mother). 58.378-.387: 10 prints by Avati, 
Italian; B. Cheese, G. Hermes, B. Kay, J. 
Piper, M. Sandle, and Graham Sutherland, 
British; Hartley, Hopper, and Peterdi, Ameri- 
can (William Ellery Greene for the Lucy S. 
Greene Collection). 58.388: lithograph by 
Hartley, American (J. Byers Hays). 58.404- 
.405: 2 drawings by Takal, American (Mr. 
and Mrs. Peter Takal). 58.406: wood en- 


ITALIAN LANDSCAPE. Pen and brush with brown ink 


Nicolas Poussin, French, 1594-1665 


Gift of Friends in Memory of Mary Grafton Ballou, 1958 
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CAFE CONCERT 

Conté crayon drawing. Date c. 1887 
Georges Seurat, French, 1859-1891 
Bequest of Leonard C. Hanna, Jr., 1958 


SILVER-GILT TWO-HANDLED CUP 
English (Charles Il), London, 1677 
Maker's Mark: 

Ex coll. Lady Paget 

Gift of Mrs. Eugene R. Miles 

In Honor of William Mathewson Milliken 
In Appreciation of His Interest 

in Cleveland Artists 


graving by C F. Quest, American (Mrs. 
Charles F. Quest). 58.409: engraving by 
Schongaver, German (Leonard C. Hanna, 
Jr.). 58.417-.420: 3 drawings by Benton, 
Castellon, and Hurd, lithograph by Kuniyo- 
shi, American (Mrs. Malcolm L. McBride). 
58.421: drawing by Poussin, French (Friends 
in memory of Mary Grafton Ballou). 58.453- 
-469: 17 prints by Callot, Dunoyer de Segon- 
zac, Lunois, Pissarro and Raffaelli, French; 
J. T. Arms, Cassatt, W. D. Richards, and R. 
Stanley-Brown, American (The Mr. and Mrs. 
Lewis B. Williams Collection). 


PURCHASES 


58.173: engraving by Schongauer, Ger- 
man, Angel of the Annunciation (Allen Fund). 
58.246-.248: 2 drawings by V. Cowden and 
A. P. Baker, and etching by H. C. Cassill, 
Cleveland artists (Silver Jubilee Treasure 
Fund). 58.313-.314: drawing and engraving 
by Beccafumi, Italian, River Gods (D.E. 
Holden Fund). 58.315: drawing by R. Savery, 
Dutch, Hollow Tree (D. E. Holden Fund). 
58.316: etching by Hirschvogel, German, 
Landscape with Tree in Center (L. E. Holden 
Fund). 58.410: drawing by Berchem, Dutch, 
Mountainous Landscape (D. E. Holden Fund). 
58.411: drawing by Perugino, Italian, Saint 
Sebastian (Allen Fund). 58.430-.446: 1 draw- 
ing and 16 etchings by Callot, French (Parme- 
lee Fund). 
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DECORATIVE ARTS DEPARTMENT 


Major additions to the Decorative Arts Department in 1958, if few in 
number, were nevertheless outstanding in importance and quality. Mr. and 
Mrs. Severance Millikin presented a fine twelfth-century Austrian figure 
of the mourning Saint John. This wood sculpture joins the companion figure 
of the Virgin which came from the same source in 1957. From the Bequest 
of Leonard C. Hanna, Jr., came two marble sculptures of mourners by 
Claus de Werve. These pieces, long in the collection of Clarence Mackay, 
came originally from the Tomb of Duke Philip the Bold in the Chartreuse de 
Champmol near Dijon. A monumental pair of Regency Armoires attributed 
to Charles Cressent, purchased from the John L. Severance Fund, and 
seven exquisite enamel and gold snuff boxes, the gift of the late Mrs. 
Edward B. Greene, give splendor to an already rich collection of eighteenth- 
century French decorative arts. A rare seventeenth-century English silver- 
gilt covered cup was presented by Mrs. Eugene R. Miles in honor of 
William Mathewson Milliken in appreciation of his interest in Cleveland 
artists. The Junior Council offered a bronze sculpture by Henry Moore, 
“Helmet Head,” which appeared in the exhibition, “Some Contemporary 
Works of Art.” Twelve pieces of fine gold jewelry, formerly on loan, from 
the Chavin Culture in Peru, were given by Mr. and Mrs. Paul Tishman. 


During the early part of the year, the major exhibition activity of the 
Decorative Arts Department was directed to completing the installation of 
the new galleries. In July the department cooperated with the American 
Institute of Architects at the time of their annual convention in Cleveland 
on an exhibition of contemporary architecture and city planning. Sculpture 
by Aristide Maillol, an exhibition circulated by Paul Rosenberg & Company, 
and The Decisive Moment (photographs by Henri Cartier-Bresson) from The 
American Federation of Arts were also held during the surimer months. In 
September, an exhibition of contemporary European and American glass 
drawn entirely from the Museum's collections was installed in Gallery 27. 


A lecture entitled “Contemporary Sculpture” was given by the Assistant 
Curator on November 25th. This lecture was one of a series sponsored by 
the Junior Council. 


The Assistant Curator attended the “Medieval Seminar and Conference” 
at Ohio State University, October 30-November 1. The exhibition, “Late 
Medieval Art,” to which the Museum lent nineteen objects, was held at The 
Columbus Gallery of Art in connection with this conference. 

The Assistant Curator also traveled to New York City in November in 
order to study material related to objects in the Museum's collections and 
to survey the art market. He also studied the exhibition of “Decorative 
Arts of the Italian Renaissance” at the Detroit Institute of Arts. 
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William M. Milliken, Curator of Decorative Arts (since 1919) as well as 
Director of the Museum, retired on April Ist after a long and distinguished 
achievement of connoisseurship and scholarship. Miss Helen S. Foote, 
Associate Curator of Decorative Arts, retired on December 31st at the end 
of thirty-six years of devoted service and scholarship. The Assistant 
Curator, William D. Wixom, began his work at the Museum on July 21. 


GIFTS RECEIVED: 


58.58: Sculpture, Seated Woman, Aristide 
Maillol, French; 58.59: Sculpture, Sea Gull, 
Gaston Lachaise, 1882-1935, American; 
58.60-64: Urns, English, Wedgwood, c. 1770; 
58.65 Sculpture, Stone Head, Mexican, Vera 
Cruz, Totonac Culture; 58.66,67 Sculpture, 
Mourners, Claus de Werve, act. 1398-1439, 
French; 58.68, 69: Sculpture, Bronze Riders, 
Renee Sintenis, German Contemporary; 
58.70: Sculpture, Nude Woman, John B. 
Flannagan, 1898-1942, American; 58.71: 
Glass Goblet, decorated by Oliver Messel, 
American, Steuben; 58.72: Sculpture, Danc- 
ing Group, Mexican, Jalisco; 58.73: Santos, 
Virgin Crowned, North American Indian; 
58.93: Pottery, Stag Mexican; 58.74-75: 
Porcelain Ice Pails, English, Worcester, 1793- 
1807. (Leonard C. Hanna, Jr. Bequest.) 


58.121-127: Gold and Enamel Snuff 
Boxes, French (Mrs. Edward B. Greene). 
58.177-188: Gold pieces, Peru, Chavin 
Culture (Mr. and Mrs. Paul Tishman). 58.189: 
Wood sculpture—Saint John, Austrian, first 
half XIl century (Mr. and Mrs. Severance 
Millikin). 58.190: Wooden Cup, Peru; 
58.191: 192: Gold Ear Spools, Panama, 
Cocle (Roberta Holden Bole Trust). 58.209- 
216: Eight Pieces of Chinese Export Porcelain 
{Mr. and Mrs. Robert Hays Gries). 58.241: 
Pottery Bowl, Toshiko Takaezu, American 
{Mary Spedding Milliken Memorial, Gift of 
William Mathewson Milliken). The Junior 
Council of The Cleveland Museum of Art, 
in honor of William Mathewson Milliken: 
58.282: Pottery Multiple-spouted Bottle, 


William D. Wixom 


Toshiko Takaezu, American; 58.283 Stone- 
ware Bowl, Toshiko Takaezu, American; 
58.284: Porcelain Bottle, Toshiko Takaezu, 
American; 58.285: Enamel—Myron R. David- 
son (Price A. Chamberlin). 58.286: Sculpture, 
Bronze Figure, Don Joslin, American (The 
Cleveland Art Association). 58.422: Parcel- 
gilt Silver Cup, English (Charles II), London, 
1677 (Mrs. Eugene R. Miles, in honor of 
William Mathewson Milliken in appreciation 
of his interest in Cleveland artists). 58.423. 
Silver Tablespoon, Joseph Moulton, 1744- 
1816, American (Mrs. William F. Heinemann). 
58.424: Medallion, English, Wedgwood, 
XIX century (Clara S. Kraus, in memory of 
her mother, Mrs. Rosa Kraus). 58.470: 
Bronze Sculpture, Helmet Head, 1952, Henry 
Moore, English (The Junior Council of The 
Cleveland Museum of Art). 58.471: Wood 
Spoon, African, Baluba (Dr. and Mrs. 
Sherman E. Lee). 


PURCHASES: 


58.129, 130: Pair of Armoires, French, 
Regency, 1715-1723, attributed to Charles 
Cressent (Severance Fund). 58.190: Wooden 
Cup, Peru, Tiahuanaco (Ford Memorial). 
58.242: Sculpture, William M. McVey, 
American; 58.243: Porcelain Covered Jar, 
Charles Lakofsky, American; 58.244: Ce- 
ramic sculpture, Fern M. Giorgi, American; 
58.245: Pottery Bowl, D. Joseph Mikolay, 
American (Silver Jubilee Treasure Fund). 
58.413-416: Medals, Jean de Marco Charles 
Rudy, American (Miscellaneous Operating 
Expense). 
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ORIENTAL DEPARTMENT 


The new galleries for Oriental, Egyptian, and Classical Art have been 
most successful from both a visual and didactic point of view. Their facili- 
ties for safe and easy re-arrangement have allowed a greater degree of 
flexibility than was ever possible before. Many objects have been literally 
and figuratively seen for the first time. Accessions for the year were evenly 
distributed among the Chinese, Japanese, and Indian collections; the only 
interesting Ancient World acquisition was the Hellenistic amethyst jewel 
with a female head in high relief, which came as part of the Leonard C. 
Hanna, Jr. Bequest. The Japanese decorative style group was greatly 
strengthened with a rare monochrome by Sotatsu, and notably by the 
splendidly preserved pair of screens by Korin, with their rich greens, blues, 
whites, and gold, a gift from the Hanna Fund. Perhaps the most important 
of all early Ashikaga monochrome paintings outside Japan is the remark- 
able, reconstituted six-fold screen by that rare and great early fifteenth- 
century priest-painter, Shubun, a gift from Mrs. R. Henry Norweb. The same 
generous donor gave the Museum's first example of Japanese “tea taste” 


EIGHT-ARMED DANCING SHIVA 
Sandstone 

Indian, 10th-11th Century A.D. 
James Parmelee Collection 


THE ZEN PRIEST CHOKA 

Hanging scroll: Ink on paper 

By Sotatsu, Japanese, first half 17th century A.D. 
Norman O. Stone and Ella A. Stone Memorial Collection 
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in ceramics, a perfect and notable Oribe ware teapot of the Momoyama 
or very early Tokugawa period. The Museum was able to acquire its first 
example of the creative and individualist eighteenth-century Nanga School 
in the two-fold screen by lke-no-Taiga. The pair of hanging scrolls of Tiger 
and Dragon, close to the famous Southern Sung master, Mu Ch’i, are 
important, originally in the collections of the third and sixth Ashikago 
Shoguns and most recently in the Sakai Collection. Never reproduced 
before, the importance and fine quality of this Wade Fund purchase will 
become apparent. The most singular addition to the Indian collection was 
its first representative of the earliest Buddhist Art in Siam, a fine bronze of 
the rare Mon-Dvaravati type. 

In March, the Oriental Department held an exhibition of Chinese and 
Japanese Decorative Arts, composed of objects from the Museum collec- 
tions. A loan exhibition of Indian Paintings from Rajasthan, circulated by the 
Smithsonian Institution, was presented in September and October. 

Mr. Wai-kam Ho worked at the Museum as assistant research curator 
during the summer. Miss Gretel Chapman began work as secretary in 
September. 

Dr. Sherman E. Lee has published articles on Japanese and Chinese 
Religious Art in Die Religion in Geschichte und Gegenwart, 3rd edition, Kurt 
Galling, editor. He gave the following lectures: Detroit, Institute of Arts, 
“Japanese Decorative Style,” October 21; Chicago, Art Institute, ‘The 
Appreciation and Study of Far Eastern Art in the West,” October 22; 
Cleveland Museum of Art, “Later Far Eastern Art, Part |,” 6 lectures. In 
September and October Dr. Lee visited museums, dealers, and collectors 
in Europe. 

The following foreign scholars visited the Museum: Mr. William Archer, 
Victoria and Albert Museum, London; Dr. J. E. Van Lohuizen de Leeuw, 
Cambridge University, England; Mr. Basil Gray, Keeper of the Department 
of Oriental Antiquities, British Museum, London. 


Sherman E. Lee 


GIFTS RECEIVED: 

58.79: Horse, gilt bronze, Chinese, Han 
or early Six Dynasties (Bequest of Leonard 
C. Hanna, Jr.). 58.92: Head of a Woman, 
Amethyst, Greek, Hellenistic Period (Hanna 
Bequest). 58.102: Pair of horses on base, 
bronze, Chinese, Shang Dynasty (Hanna Be- 
quest). 58.208: Trikala Bhairava, stone, 
Indian, Bengal, XI-XIl Century (Loyise Hawley 
Stone). 58.333: Seated Buddha, bronze, 
Sinhalese, IV-V Century (Ivan B. Hart). 
58.335: Figure of Warrior in Leather Armor, 
terra cotta, Chinese, Six Dynasties Period 
(Osborne and Victor Hauge). 58.336: Tea- 
pot, glazed pottery, Oribe ware, Japanese, 
early XVII Century (Mrs. R. Henry Norweb). 
58.426: Mask, clay, Chinese, X Century (S. 
Eilenberg). 58.474: Stele with Scenes from 
the Life of the Buddha (Gandhara), Schist, 
Indian, Il-Ill Century (George P. Bickford). 
58.475: Deity, Painting, Western Tibetan or 


Kashmir (Dr. Sherman E. Lee). “Winter and 
Spring,” six-fold screen by Shubun, Japanese, 
Ist half XV Century (Mrs. R. Henry Norweb). 


PURCHASES: 


58.206-7: Chrysanthemums by the Stream, 
Pair of six-fold screens, by Korin, Japanese 
(1666-1716) (Hanna Fund). 58.288: Eight- 
armed Shiva Dancing between two Pillars, 
sandstone, Indian, X-XIl Century (Parmelee 
Fund). 58.289: The Zen Priest Choka, hang- 
ing scroll by Sotatsu, Japanese, Ist half XVII 
Century (Stone Fund). 58.334: Buddha, 
bronze, Siamese, Vil Century (Stone Fund). 
58.377: Bamboo in Fine Weather after Rain, 
two-fold screen by Ike-no-Taiga, Japanese 
(1723-1776) (J. H. Wade Fund). 58.427-8: 
Dragon and Tiger, Pair of hanging scrolls 
attributed to Mu Ch’'i, Chinese, XIll Century 
(J. H. Wade Fund). 58.429: Table with 
Landscape Scene, lacquer, Japanese, XV 
Century (E. L. Whittemore Fund). 
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DEPARTMENTS OF TEXTILES AND NEAR EASTERN ART 


The principal event for the Textile Department in 1958, as for the rest 
of the Museum, was the opening of the new galleries, work and study 
areas on March 4. All departmental activity during the months prior to 
this were devoted to the preparation of the collection for, and its installation 
in the galleries. Dr. Ruth Gronwoldt, of Heidelberg and Munich, spent six 
months in the department assisting in the work of cleaning, restoring and 
mounting the textiles for exhibition. After the opening of the Museum, 
activities centered around organizing and inventorying: the remainder of 
the collection in the new study and storage areas. Mrs. Edith Peters assisted 
in this work for a period of five months and in December Miss Lois Wyche 
arrived to fill the post of Assistant in the department. 

The curator contributed an article, "A Dated Hispano-lslamic Silk,” and 
two book reviews to Ars Orientalis, Vol. ll. The curator continued to par- 
ticipate in the work of the committee for the Centre International d’etude 
des Textiles Anciens in the preparation of an international vocabulary of 
textile terms. An initial vocabulary, the result of four years of work by 
the committee, will shortly be distributed in mimeograph form to CIETA 
members; eventual publication is anticipated. 

Gifts received were 58.131: Silk Textile, Persian, XI-XIl century (Adolph 
Loewi) 58.287: Textile, German, XVIII century (Mrs. Louise Mary Hardy). 

The new gallery of Near Eastern Art was installed and opened in 
March. There were no new acquisitions in 1958. 

Dorothy G. Shepherd 


DEPARTMENT OF MUSIC 


The Department of Musical Arts continued presentations during the period 
when the building program closed the Museum. The excellent auditorium 
of the neighboring Cleveland Institute of Art was available for chamber 
music and solo recitals. Major choral and orchestral events took place in 
St. Paul’s Church. For several seasons this has been customary. 

Upon returning to our own facilities, friends of the Museum were de- 
lighted to find comfortable new seats in the auditorium. The redesigned 
Inner Garden Court, in addition to being a most delightful area of the 
Museum, now provides with increased comfort more than double the 
former seating space for organ recital audiences. There is a distinct and 
favorable change in the acoustic quality of the court. 

Because of increased facilities for music, two experiments were made 
during the year, both highly successful. Tests proved that the beautiful 
Outer Garden Court was exciting for musical sound. As a result, the Curator 
conducted during July the Spring and Summer portions of “The Seasons” 
of Joseph Haydn. Performers were the St. Paul’s Festival Choir and members 
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of the Cleveland Orchestra. The planting and lighting of the court, plus the 
fortunate presence of the four great sculptures of The Seasons by Maillol, 
made an unforgettable scene. The audience in the court exceeded thirteen 
hundred, and an additional thousand listened from the lawns surrounding 
the Museum. This took place during a few dry hours between two torrential 
storms. 

The Inner Garden Court inspired the second experiment. For the first 
time in the history of the Museum it was possible to use the superb McMyler 
Organ with voices and instruments. Handel’s setting of Milton’s poem, 
“L’Allegro” was performed in recognition of the composer's bi-centennial 
anniversary. On this occasion the Curator conducted the St. Paul’s Church 
Choir, soloists, harpsichord, organ, and members of the Cleveland Orchestra. 
Once again acoustic results were indeed gratifying. 

In addition to the McMyler Organ Recitals Sunday afternoons and the 
Curator’s Recital series on Wednesday evenings, the following events 
took place during the past season: Piano Recital, William Harms; Chamber 
Music, Amadeus Quartet; Chamber Music, Eastman String Quartet; Choral- 
orchestra concert, Brahms Requiem; Chamber Music, Walden Quartet; 
Chamber Music with harpsichord; Choral-orchestra concert, ‘The Seasons,” 
Joseph Haydn; Chamber Music, Oberlin Quartet; Choral-orchestra concert, 
“L’Allegro” by Handel; Chamber Music, Janacek Quartet; Chamber Music, 
Cleveland Symphony Woodwind Quintette; Christmas Carol Program. 


Walter Blodgett 


REPORT OF THE REGISTRAR 


During the fiscal year 6,826 objects were processed. The Department 
registered 423 works of art as possible additions to the permanent 
collections by purchase, gift, or bequest, and accessioned 562 objects. 
In addition, 3,786 entries were received for the May Show, and 5,434 
items were shipped out including May Show objects. 

As a result of the major move, due to the reopening of the museum 
building, a partial inventory was taken of the collection. This department 
helped with the installation and label work in the galleries before the 
opening. The Department received and recorded 491 objects for examina- 
tion and study by the Curators. Also, a great deal of time was given to 
reference work for students and writers. 

The Museum held a number of Special exhibitions for which 2,126 
objects were borrowed, and 139 objects were lent for exhibition in other 
museums and galleries, both in this country and abroad. 


Lillian M. Kern 
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DEPARTMENT OF EDUCATION 


Throughout the time when the Museum was closed, the educational staff 
maintained its activities on a scale only slightly reduced. This it did by 
going out into the schools with many more lectures and exhibits than usual, 
by using the old Art Institute building for temporary exhibits and school 
classes, by conferring with school teachers and administrators, by individual 
research, and by preparing lesson plans and educational materials to be 
used when the building reopened. The regular, full-time staff was kept 
intact. As the reopening date of March 8 approached,.the part-time staff 
of teachers for Saturday mornings and Wednesday evenings was re- 
assembled. Some new educational exhibits were installed, including the 
large wall maps and charts of Egyptian art, history, and religion in the 
Loggia. The teachers were shown the layout of the new galleries and the 
best routes for guiding visitors through them. New accessions and installa- 
tions were explained by the Director and Curators. Thus ali was ready for 
the crowds of school children and adults which surged through the entrance 
when the doors were opened. 

General tours were much in demand for several months, instead of the 
talks on particular subjects and galleries which are ordinarily recommended. 
But gradually, during the late spring and fall, the regular program of 
instruction, geared to fit into the curriculum of schools and colleges, was 
resumed. As in the past, visits by Cleveland school classes have been under 
the supervision of Ronald Day, assigned to the Museum for full-time work 
by the Cleveland Board of Education together with Miss Sheflee and Miss 
Taylor; those from suburban, private, and parochial schools are conducted 
by the Museum’s own teachers under the supervision of Mrs. Dorothy 
VanLoozen. Museum teaching in the galleries and classrooms is adapted to 
the age and special interests of each class. 

Children’s classes on Saturday mornings, in the Museum studios and 
galleries, were filled to capacity in the spring and fall terms. An improved 
system of registration for the free, open classes insured more regular 
attendance and continuity of work. The summer outdoor drawing classes 
for children were also filled, with waiting lists. All the children’s drawing 
classes combine some study of Museum works of art with creative expres- 
sion. Since the physical equipment for teaching has been so much improved, 
it can now be said that the work with children has achieved a desirable 
size, teaching staff, organization, and method of instruction. No radical 
change is contemplated in the near future. 

The program for adults, both members of the Museum and the general 
public, can still be improved and plans for doing so are being worked out. 
They require the addition of one or more instructors, especially qualified 
for adult education in the history and appreciation of the visual arts. The 
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needs and interests of adults in museum instruction are highly diversified 
and changing. They are affected by such factors as the popularity of 
television and the movement of families to outlying suburbs. Some adults 
want advanced, systematic courses in art history or aesthetics which can be 
credited toward university degrees; others want only single lectures or 
short series of illustrated talks on a variety of timely topics, especially the 
current exhibitions. Some wish to use their hands in studio work such as 
drawing, painting, and modeling. The Department of Education continues to 
offer some opportunities along all these lines, trying to meet community 
demands in part while maintaining high quality. The emphasis is being 
placed increasingly on appreciation and history rather than on studio 
work. The latter is being left to the Cleveland Institute of Art, which is now 
much closer to the Museum and is enlarging its own program. However, 
some chance to use one’s hands is a help and stimulus in the understanding 
and enjoyment of art. All studio work in the Museum, for adults and children, 
is conducted for cultural rather than professional aims, and is closely linked 
with appreciation or history. Among the subjects on which courses for adults 
were offered in 1958 are the following: The Knowing and Collecting of 
Contemporary Art (in cooperation with the Junior Council); Expressionism in 
the History of Painting; Twentieth-Century Art of America and Europe; The 
Analysis of Form and Design in the Arts; The Art of the Baroque Period; 
Surrealism in Painting and the Film; Later Far Eastern Art; What to Look For 
in Renaissance through Modern Art; and Saturday Afternoon Sketch Class 
for Amateurs. 

The Division of Circulating Exhibits, under Doris Dunlavy, has made good 
use of its enlarged facilities in the new wing by thoroughly checking over 
and reconditioning its collection of objects to be lent, by acquiring some 
important new ones, and by increasing the number of exhibits placed in 
outside schools, libraries, hospitals, and other institutions. Its work is grate- 
fully received and could be enlarged indefinitely if circumstances per- 
mitted. John MacKenzie was added to its staff in 1958. 

Several teachers, led by Janet Mack, cooperated in preparing a number 
of handsome and instructive exhibits for display within the Museum. Some 
of these, on Egyptian art, were placed permanently in the Loggia; others, 
on such subjects as Indian Miniature Painting, Contemporary Art, and 
Children’s Work and Modern Art, were shown temporarily in the corridors 
near the auditorium. 

Three veteran teachers have left during the year: Misses Serage, Raasch, 
and Mack (on leave of absence). They are replaced by George Reid, 
Martha Carter, and Neva Hansen. Dr. Henri Jones of Paris has done re- 
search here as the Cleveland Museum of Art Scholar in Art and Aesthetics. 


All members of the educational staff have carried on valuable supple- 
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mentary activities during the year, such as research, writing, editing, and 
publication, participation in staff meetings and outside educational con- 
ferences, building files of information on works of art, and planning talks 
and visits with outside school authorities. Statistics on attendance at 
educational events remain large, having dipped less than was expected 
during the many months of closing. 

The December issue of the Journal of Aesthetics and Art Criticism included 
an article by Dr. Munro, “The Failure Story: a Study of Contemporary 


Pessimism.” 
Thomas Munro 


LIBRARY 


The Library has been expanding in its beautiful new quarters on the 
top floor of the New Wing. Scholars, students, artists, and laymen have 
again been using its facilities for research and relaxation, whether they 
were seeking information on a Tintoretto painting, a Han sculpture, an 
abstract expressionist painter, or enjoying the books with beautiful color 
reproductions or the fascinating periodicals which come from all over the 
world. 3,623 questions were answered, 1,087 for staff, 2,536 for public. 
There were 12,942 visitors during the year after the opening in March. 
1,650 books were accessioned bringing the total collection to 37,878. 
506 periodicals were received, 232 by subscription, 51 by gift, and 223 
by exchange with other museums and art institutions. 10,112 clippings were 
added to the valuable Artist Clipping File. 8,555 catalog cards were 
typed, of which 2,712 were duplicates sent to the Regional Union Catalog 
at Freiberger Library, Western Reserve University, the Cleveland Public 
Library, and the University of Georgia. The Library is one of the eleven in 
this area designated by the Library of Congress to contribute cards to the 
National Union Catalog at the Library of Congress. This is done through 
the Regional Union Catalog. 

The lending and research collections of mounted photographs, color re- 
productions, and large color prints, now number 46,841 with 39,415 post- 
cards in addition. The circulation of these has already increased and more 
use of them is expected for study purposes as well, now that a large room 
is devoted to them. 583 borrowers used 8,374 during the year. 

71,688 slides were circulated. The collection was enlarged by the 
accessioning of 445 slides of the 3%x4 inch size, and 802 of the 2x2 inch 
size. Emphasis was on Museum exhibitions, Oriental art, and modern paint- 
ing. This is the start of a collection of the small size slides which will be 
carefully selected for good color reproduction. 


The Library School of Western Reserve University made its annual 
visits in April and October this year. Talks were given by the Librarian 
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and Associate Librarian. Talks were also given at the Educational depart- 
ment Staff meetings. 

The Librarian gave a talk to the Junior Council on “The Library, Its 
Collections and Function in the Community” and an interview on the radio 
program of the Cleveland Public Library, “Books That Live”: “Salute to the 
Cleveland Museum of Art.” She attended - Chicago meetings of the 
Special Libraries Association. Ella Tallman 


BOOKS AND SERIALS 


During the year, 1650 publications were added to the book collection. 
Noteworthy gifts came from Mr. and Mrs. James D. Ireland, Dutch silver, 
by J. W. Frederiks, 1958, in memory of Mrs. William G. Mather; from Mr. 
and Mrs. Henry S. Francis, Minotaure, Paris, 1,1933-9,1936; from Mr. T. 
Raymond Evans, William Sommer, poetic artist, 2v. 1957, a thesis contain- 
ing original sketches by the artist; from Mr. and Mrs. Harold T. Clark, 
additional funds to acquire Chinese painting, 7v. by Osvald Siren, London, 
1956-58. 

Some of the most outstanding books purchased during 1958 are: 
Furtwangler, Sammlung Somzee, Munchen, 1897; Daremberg & Saglio, 
Dictionnaire des antiquites grecques et romaines, 10v., Paris, 1873-1919; 
Cheng, Sung dynasty album of paintings, 2v. in 1, Peking, 1957; Hsi- 
Ch'ing ku-chien (Palace collection of bronzes) 24v., Peking, 1749; Kongo, 
Noh-gaku ko-men taikan (Collection of ancient Noh masks) 12v., Kyoto, 
1930-32; Yoshino, Jidai makie kyushitsu shusei (Collective catalogue of 
ancient silver and gold lacquers) 25v. Tokyo, 1934-43; Pringsheim, Die 
majolikasammlung, 2v. Leiden, 1914; Rohault de Fleury, La Messe, 8v., 
Paris, 1883-89; Codex Lindisfarnensis, Olten, 1956; Huelsen, II libro di 
Giuliano da Sangallo, 2v. Leipzig, 1910; Enciclopedia italiana, 39v., Roma, 
1949-52; Elias, Handzeichnungen deutscher impressionisten, Berlin, 1921; 
Mayer, Handzeichnungen spanischer meister, 2v., Leipzig, 1915; Nolhac, 
J. H. Fragonard, 2v., Paris, 1906; Parker, Antoine Watteau, 2v. Paris, 
1957; Lafond, Hieronymus Bosch, Bruxelles, 1914; Bouchot, L’Exposition des 
primitifs francais, 4v. Paris, 1905; Shapiro, Karl Schmidt-Rottluffs graphisches 
werk-1913, Berlin, 1924; Minorsky, The Chester Beatty Library: A catalogue 
of the Turkish manuscripts and miniatures, Dublin, 1958. 


Charlotte Van Der Veer 
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RESTORATION DEPARTMENT 


The restoration department was set up in March 1958 in a room designed 
for this purpose in the New Wing. One of the major problems has been 
designing the necessary equipment for this laboratory which is still not 
complete and, therefore, limits the extent of the work that has been 
completed in the last nine months. For the most part, the work has been the 
cleaning, retouching and varnishing of paintings and the rebuilding of 
frames. The Oriental, Decorative Arts, and Print and Drawing departments, 
as well as the Painting department, have sent objects for general restora- 
tion and repair. 

This department has cleaned a group of twenty-one nineteenth-century 
American portraits and landscapes, the majority of which have been Hudson 
River paintings from the Hinman B. Hurlbut Collection. Three eighteenth- 
century American paintings have been restored including the two portraits 
of Judge William Smith and Mary Het Smith by Gustavus Hesselius. The 
portrait of “Old Pat” by John Wesley Jarvis was cleaned and cut back to 
its original size. Work has been done on such European paintings as “A 
Crucifixion” by Sodoma, “A Conversation” by Anthonie Palamedesz, ‘A 
Still Life” by Franz Snyders, “Sea and Rocks at Etretat” by Gustave 
Courbet, and “Windmill” by Jules Dupré. In addition, paintings have 
entered the department for study and observation. 


Joseph G. Alvarez 


THE MAY SHOW 


On May 14, 1958 the Museum opened its 40th Annual Exhibition of Work 
by Cleveland Artists and Craftsmen—the May Show—in the special ex- 
hibition galleries on the second floor of the New Wing. The number of sub- 
mitted entries was an unexpectedly large one. From the 4,100 objects by 
738 entrants the May Show Jury selected 887 works by 354 artists filling 
the available space to, and in some instances beyond, the limit of its 
capacity. 837 items were sold at a total of $25,578. A breakdown of 
this figure revealed an increasing interest of the public in the purchase of 
paintings, prints, drawings, sculpture and original crafts. 

From the May Show twenty-seven oils and thirty-two water colors by 
fifty-one artists were selected for the 30th Traveling Exhibition of Oils and 
the 31st Traveling Exhibition of Water Colors by Cleveland Artists, 1958- 
1959, to be circulated in thirteen places in seven States. These traveling 
shows have become an increasingly successful means of showing Cleveland 
art in Museums, institutions of higher learning, and Art Associations through- 
out the United States. 


Ann Tzeutschler 
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SCENE AMONG THE BERKSHIRE HILLS 
Asher Brown Durand, American, 1796-1886 
Hinman B. Hurlbut Collection, 1915 
Photograph during restoration 


Photograph after restoration 
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MEMBERSHIP DEPARTMENT 


The Museum receives no subsidy from the city or state. It receives its 
entire income from its members, friends and those who have set up en- 
dowments and trusts in favor of the Museum. The support of these private 
individuals has built for Cleveland a museum which is one of the great in- 
stitutions of its kind in the world today. This support has been broadened 
and strengthened measurably during the past year. Receipts for 1958 
were $108,771.98 representing a 24.5% increase over 1957. Five new 
endowment funds were established. . 
They are: 

1) The Clara Mayer Memorial Endowment Fund 

2) The Linda Bole Brooks Memorial Endowment Fund 

3) The Adolph Benedict and Ila Roberts Schneider Memorial Contribut- 

ing Endowment Fund 

4) The Atheline M. and John S. Wilbur Contributing Endowment Fund 

5) The Mr. and Mrs. Courtney Burton Contributing Endowment Fund 

1985 new members were recorded during the year bringing the total 
membership to a new all time high of 8075 representing an increase of 
9.2% over last year. Margaret R. Parkin 


Membership 1954-1958 Membership Receipts 1954-1958 
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PUBLICITY DEPARTMENT 
The two major events of 1958, the opening of the new wing and the 
gift of Leonard C. Hanna, Jr., gave the Museum wide-spread publicity. 
Thousands of inches of space recorded these and other activities of the 
Museum during the year. 1530 news stories appeared in 126 newspapers, 
26 leading national magazines and 15 local publications. These were the 
result of 77 releases. 

Television stations filmed all exhibition openings for newscast purposes 
and used spot announcements with photographs throughout the year. Radio 
facilities provided generous time for programs and spot announcements for 
all important events. Table tents at The Higbee Company tea room and 
menu notes at Clark’s restaurants promoted special exhibitions. The Halle 
Brothers Company and The Higbee Company used space in their ad- 
vertisements to announce the Museum’s opening and special exhibitions. 
400,000 Cleveland Transit System brochures, 15,600 card calendars, 
1500 posters and 300 car cards carried the Museum's message to stores, 
banks, libraries, news stands, restaurants, hotels and busses. 

The Voice of America taped an interview in Italian for overseas broad- 
cast at the Museum in May and in October did a series in French, Russian, 
Hungarian, Lithuanian and English. Quentin Reynolds did a television show 
“Operation Success” which originated in the Museum. Hundreds of photo- 
graphs of Museum objects were mailed to news media in various parts of 
the United States, Europe, and South America and arrangements were 
made for numerous photographers to take pictures within the Museum. 

No major news in the life of the Museum failed to receive proper recog- 
nition. The Museum is especially grateful to The Cleveland Plain Dealer, 
The Cleveland Press, The Cleveland News, The Toledo Blade and The Youngs- 
town Vindicator for their unfailing cooperation in communicating news of 
the Museum to the people of this area. 


Margaret R. Parkin 
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BUILDINGS AND GROUNDS DEPARTMENT 


Upon the reopening of the Museum after construction of the new wing on 
March 4, 1958, the following improvements were installed: The building 
was completely air-conditioned. Electrically driven fans handle a total of 
475,000 cubic feet of air each hour. 700 tons of refrigeration are equiva- 
lent to the cooling effect of 750 tons of ice melting in a 24-hour period. Heat 
removed from the building in one hour during the summer is sufficient to 
heat an average residence for two weeks. 325 gallons of water per hour 
are removed from the air supplied to the building during the cooling 
season. A like amount is added to dry winter air to maintain the desired 
building humidity control. All air supplied to the building first passes 
through electrically controlled air cleaners capable of removing particles 
as small as 1/100,000 of an inch. 

Modern lighting techniques have been employed to display and accent 
exhibits as well as provide general illumination best suited to the various 
areas. General illumination in upper galleries utilizes a laylite glass ceiling 
that permits daylight from a clerestory above. In addition, a combination 
of incandescent and fluorescent lighting was installed above the laylite 
ceiling to augment natural daylight or substitute for it. A diesel engine driven 
generator automatically provides energy for emergency light in case of 
power failure. 

An extensive security system was installed for protection of the building 
and its contents as well as for the protection of the public while visiting the 
Museum. One of the interesting features of the system is a closed television 
system consisting of 32 cameras and eight monitors which permits remote 
observation of the gallery areas. 

The alarm system permits direct signal communication with local guards, 
with the City Police Department and with the City Fire Department. The fire 
alarm system is actuated manually, or automatically, by smoke detectors, 
temperature rise detectors and by water flow if a sprinkler is set off in a 
remote area. 

Emergency exit doors, normally locked, may be unlocked electrically 
from a remote position in case of emergency. 

The Department handled 262 incoming and 311 outgoing shipments 
for the Museum. 


James Cuthbertson 
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EXHIBITIONS 

March 4, 1958 Re-installation of Museum for Open- 
ing of New Wing 

March 4 to April 6, 1958 In Memoriam, Leonard C. Hanna, 

Jr., C. M. A. Collection 

March 4 to December 23, 1958 The Materials of the Artist 
C. M. A. Collection and Various 
Loans 

March 4 to June 30, 1958 An Approach to Museum Objects 
C. M. A. Collection and Various 
Loans 

May 14 to June 22, 1958 Fortieth Annual Exhibition of Work 

by Cleveland Artists and Crafts- 
men 

July 1 to August 31, 1958 Sculpture by Maillol 
Circulated by Paul Rosenberg 
& Co. 

July 9 to August 10, 1958 Architecture and the Community 
Sponsored by Cleveland Chap- 
ter, The American Institute of 
Architects 

August 19 to September 30, 1958 The Decisive Moment: Photographs, 

1930-1957, by Henri Cartier- 
Bresson 
Circulated by The American Fed- 
eration of Arts 
September 2 to November 8, 1958 Miniature Painting of India—A 
Comparison of Styles 
C. M. A. Collection and Various 
Loans 
September-October-November, 1958 Summer Outdoor Class Work by 
Children 
September 30 to October 26, 1958 Indian Painting from Rajasthan 
Circulated by The Smithsonian In- 
stitution 

November 5 to December 31, 1958 The Recent Work of Peter Takal 
Sponsored by The Print Club of 
Cleveland 
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November 11 to December 31,1958 | Some Contemporary Works of Art 
C. M. A. Collection and Various 
Loans 

November 1] to December 31,1958 Contemporary Art 
C. M. A. Collection 

December, 1958 Fall Class Work by Children 

December 8, 1958 to — Exhibition of Lithographs by Honoré 

Daumier to Commemorate the 


Sesquicentennial of his Birth 
C. M. A. Collection 


AUDITORIUM EVENTS 


LECTURES 
Archer, W. G., ‘Romance and Poetry in Indian Painting’—Sunday, April 20 
“Indian Sculpture’—Wednesday, April 23 


Azevedo, Carlos de,'‘Portuguese Country Houses’”—Sunday, March 30 
“Portuguese Painting in the Fifteenth and Sixteenth 
Centuries’—Wednesday, April 2 


Bachmann, Gideon, “The Film as Art’—Wednesday, October 29 
Buhl, Einar A., “Georg Jensen Silver Making’’—Sunday, October 19 


Cleveland Flower Arrangers, “Christmas Trees around the World’’—Sun- 
day, December 7 

Flint, Leroy, ‘The Development of an Abstraction”—Friday, December 12 

Gianturco, Elio, “Renaissance Art Theory in Relation to Painting’—Friday, 
May 2 

Gombrich, E. H., “Style and Fashion: The Gothic Formula’—Friday, April 11 
“Style and Discovery: Renaissance Problems’’—Sunday, 
April 13 

Henning, Edward, “Some Comparisons of Contemporary Painting’— 

Friday, November 14 


Melliquist, Jerome, “New Angles on Impressionism and Post-lmpressionism” 
—Wednesday, March 26 


Miles, Mrs. Eugene R., “Pictorial Italy”—Friday, March 28 
Milliken, William M., “New Treasures in a New Setting”—Friday, March 7 


Munro, Thomas, “Some Trends in Contemporary Painting '—Wednesday, 
November 19 


Pope-Hennessy, J. W., “The Renaissance Bronze Statuette”—Sunday, 
November 30 


Rewald, John, “Visits with French Masters’—Friday, March 21 
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Salmony, Alfred, “The Contorted Animal in Art’”—Friday, April 18 

Slive, Seymour, “Recent Research on Frans Hals”—Friday, October 3 

Stechow, Wolfgang, “A New Acquisition, an Early Flemish Painting’— 
Friday, December 5 


Sweeney, James Johnson, “Significance and Sensation’’—Wednesday, 
December 3 


MOTION PICTURES 

Anaemic Cinema—Friday, October 31 

Le Chien Andalou—Friday, November 7 

The Conquest of the Pole—Wednesday, October 22 
Doric to Gothic—Wednesday, March 12 

The Drawings of Leonardo da Vinci— Wednesday, March 12 
Emak Bakia—Friday, October 31 

Entr’acte—Friday, October 31 

Etoile de Mer—Friday, November 7 

Gate of Hell—Wednesday, April 30 

Mark Tobey—Artist—W ednesday, March 12 

Monsieur Hulot’s Holiday—Friday, May 9 

Les Mystéres du Chéteaux du Dé—Friday, October 31 
Port of Shadows—Wednesday, May 7 

Prehistoric Images—Wednesday, March 12 

Rules of the Game—Wednesday, April 9 

The Seashell and the Clergyman—Friday, November 7 


MUSICAL PROGRAMS 
Walden Quartet—April 25, 1958 
Chamber Music with Harpsichord—May 16, 1958 
Oberlin Quartet—October 24, 1958 
Janacek Quartet—November 21, 1958 
Cleveland Symphony Woodwind Quintette—December 19, 1958 
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DONORS OF OBJECTS OF ART 


Albaugh, Elta 

American Institute of Decorators, The 
Cleveland, Ohio 

Bickford, George P. 

Bruce, Mrs. Edward 

Bulkley, Dorothy 

Carlisle, William R. 

Chamberlin, Price A., for the Harry and 
Birdie Price Chamberlin Collection 

Clark, Mrs. Harold T. 

Cleveland Art Association, The 

Cleveland Museum of Art Staff, The 1919- 
1958, in honor of William Mathewson 
Milliken 

Davies, Mr. and Mrs. Niles M., in memory of 
Arthur B. Davies 

Eilenberg, S. 

Feininger, Mrs. Lyonel, in memory of 
Lyonel Feininger 

Friends in memory of Mary Grafton Ballou 

Friends in memory of Reed Rowley 

Grasselli, Thomas F. 

Greene, Mrs. Edward B. 

Greene, William Ellery, for The Lucy S. 
Greene Collection 

Gries, Mr. and Mrs. Robert Hays 

Halle, Mrs. Salmon P., in memory of Salmon 
Portland Halle 

Hanna, Bequest of Leonard C., Jr. 

Hardy, Mrs. Mary Louise 

Hart, Ivan B. 

Hauge, Osborne and Victor 

Hauxhurst, Mr. and Mrs. H. Austin 

Hauxhurst, H. Austin 

Hays, J. Byers 

Heinemann, Mrs. William F. 

Hitchcock, Peter S. 

Holsten, Mr. and Mrs. Edward L. 

Junior Council of 
The Cleveland Museum of Art 

Junior Council of The Cleveland Museum of Art, 
in honor of William Mathewson Milliken 

Kraus, Clara S., in memory of her mother, 
Mrs. Rosa Kraus 

Lee, Dr. and Mrs. Sherman E. 

Lee, Dr. and Mrs. Sherman E., 
in memory of his father, Emery H. I. Lee, 
in memory of his mother, Adelia Baker Lee 

Loewi, Adolph 

McBride, Mrs. Malcolm L. 

Miles, Mrs. Eugene R., 
in honor of William Mathewson Milliken 
in appreciation of his interest in Cleveland 
artists 

Milliken, William Mathewson 

Milliken, William Mathewson, in memory of 
H. Oothout Milliken; Milliken, William 
Mathewson, for The Mary Spedding 
Milliken Memorial Collection 

Millikin, Mr. and Mrs. Severance A. 

Moss, Mr. and Mrs. Herman 


Munger, Mrs. Marguerite 
Munro, Dr. Thomas 
Norweb, Mrs. R. Henry 
Orloff, Bequest of Lily 
Patch, Mary Greene, 
for The Lucy S. Greene Collection 
Prasse, Leona E. 
Prasse, Leona E., for The 
Mr. and Mrs Charles G. Prasse Collection 
Print Club of Cleveland, The 
Print Club of Cleveland, The, in honor of 
William Mathewson Milliken 
Quest, Mrs. Charles F. 
Rosenberg & Stiebel, Inc. 
Selden, Mr. and Mrs. Carl L. 
Serage, Nancy 
Steinberg, Henry 
Stone, Mrs. Edgar J. in memory of 
Louis Severance Higgins 
Takal, Mr and Mrs. Peter 
Tishman, Mr. and Mrs. Paul 
Williams, Lewis B., for The 
Mr. and Mrs. Lewis B. Williams Collection 
Wise, Howard E., in memory of his parents, 
Samuel D. and May W. Wise 


LENDERS OF OBJECTS OF ART 


Addison Gallery of American Art 

Albright Art Gallery 

Allen Memorial Art Museum 

American Federation of Arts 

American Institute of Architects, The 
Cleveland Chapter 

Anonymous 

Art Institute of Chicago, The 

Bickford, George P. 

Biel, Dr. Erwin R. 

Brooklyn Museum of Art 

Carnegie Institute 

Cleveland Artists and Craftsmen 

Colt, Mr. and Mrs. Thomas C., Jr. 

Crockwell, Mr. and Mrs. S. Douglass 

Davenport, L. B. 

Dayton Art Institute, The 

Deitsch, Mr. and Mrs. Peter H. 

Durlacher Bros. 

Fine Arts Associates, New York City 

Francis, Sam 

French & Co., Inc. 

Gill, Mr. and Mrs. Leslie 

Graham, Mr. and Mrs. Robert 

Hamilton, Chloe 

Hansis, James 

Hauge, Osborne and Victor 

Hinkston, Robert 

Hollis, Mrs. Howard C. 

Hooper, Mrs. Arthur 

John Herron Art Institute 

Jackson Gallery, Martha 

Lambert, Mrs. Phyllis 

Lee, Dr. and Mrs. Sherman E. 

Los Angeles County Museum 
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LENDERS OF OBJECTS OF ART 


(Continued) 


Lubart, Dr. and Mrs. Joseph M. 
Mack, Janet L. 

Mallon, Mme. Paul 

Marcus, Mrs. Margaret F. 

Matisse Gallery, Pierre 

Millikin, Mr. and Mrs. Severance A. 
Minneapolis Institute of Arts 
Motherwell, Helen Frankenthaler 
Munson- Williams-Proctor Institute 
Museum of Fine Arts, Boston, Mass. 
Museum of Modern Art 

Noyes, Mrs. Chester D. 

Betty Parsons Gallery 
Pennsylvania Academy of Fine Arts 
Phillips Collection, The 

Prasse, Leona E. 

Racolin, Mr. and Mrs. Alexander E. 
Richards, Louise S. 

Rosenberg & Co., Paul 

Rosenberg & Stiebel, Inc. 

Seeger, Stanley Jr. 

Seligmann Gallery, Jacques 
Sheflee, Juanita 

Simonson, Stevann 

Simonson, Suzanne 

Smithsonian Institution, The 

Stable Gallery, The 

Stern, Mr. and Mrs. Carl 

Sullivan, Mr. and Mrs. John Jr. 
Thompson, G. David 

Tielke, Homer H. Jr. 

Tishman, Mr. and Mrs. Paul 
University of Illinois 

University of Minnesota 


Viviano Gallery, Catherine 

Whitney Museum of American Art, The 
Williard Gallery 

Wilson, Ralph L. 

Wise, Howard 

Wise, John 

World House 


LOANS MADE DURING THE YEAR 


Akron Art Institute 

Carnegie Institute 

Colorado Springs Fine Arts Center 
Columbus Gallery of Art 
Contemporary Arts M , Houst 
Corning Museum of Glass 

Council on World Affairs, Cleveland 
Des Moines Art Center 

Detroit Institute of Arts 

Ford Foundation 

French & Company, New York 
Hackley Gallery 

Haus der Kunst, Munich 

Houston Museum of Fine Arts 

Arion Koogler McKay Art Institute 
Milwaukee Art Institute 

Museum Boymans, Rotterdam 

Museum of Contemporary Crafts, New York 
National Academy of Design, New York 
National Gallery of Art 

Oberlin College 

Orangerie, Paris 

San Francisco Museum of Art 

Slatkin Galleries 

Thrall Library 

University of Michigan 

William Rockhill Nelson Gallery of Art 
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AUDITED FINANCIAL STATEMENTS 
AND OTHER FINANCIAL INFORMATION 


ACCOUNTANTS’ REPORT 


ERNST & ERNST 
CLEVELAND 


Board of Trustees 
The Cleveland Museum of Art 
Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of 
The Cleveland Museum of Art as of December 31, 1958, and the related 
statements of income and unexpended income for the year then ended. 
Our examination was made in accordance with generally accepted auditing 
standards, and accordingly included such tests of the accounting records 
and such other auditing procedures as we considered necessary in the 
circumstances. 


Cash on deposit at December 31, 1958, was reconciled with amounts 
reported directly to us by the depositary banks. Office cash funds and 
cash for deposit were counted by us on January 2, 1959. Securities at 
December 31, 1958, held by banks as trustees, were reported directly to us, 
and we examined securities on hand as of the date of the balance sheet. 
Recorded income from investments was compared with statements submitted 
to us by the trustees of the investments. Art, buildings, and equipment are 
written off at the time of purchase. 


In our opinion, with the explanations in the preceding paragraph the 
accompanying statements of assets, liabilities, and funds, income, un- 
expended income, and capital funds principal, present fairly the financial 
position of The Cleveland Museum of Art at December 31, 1958, and the 
results of its operations for the year then ended. 


ERNST & ERNST 
Certified Public Accountants 


Cleveland, Ohio 
April 29, 1959 
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STATEMENT OF ASSETS, LIABILITIES, AND FUNDS 


THE CLEVELAND MUSEUM OF ART 
December 31, 1958 


ASSETS 
OPERATING FUNDS 
$ 189,517.55 
Marketable securities........... 52,779.88 
Accounts receivable............ 20,039.26 
Inventory of supplies, etc........ 20,543.01 
Prepaid insurance and other..... 48,914.77 
$ 331,794.47 
CAPITAL FUNDS 
Investments (at or at 
assigned upon receipt): 
Bonds—Note $10,420,551.85 
Stocks—Note 6,914,099.82 
266,154.21 
18,600.00 
Account receivable ............ 1,000.00 18,834,010.89 
$19,165,805.36 
LIABILITIES AND FUNDS 
OPERATING FUNDS 
Accounts payable.............. $ 100,627.99 
Deferred income...... 16,575.60 
Unexpended income: 
Operating funds............- $ 216,983.93 
Special purpose funds........ 86,600.17 
Art purchase funds.......... 88,993.22* 214,590.88 


$ 331,794.47 


CAPITAL FUNDS 
Accounts $ 85,502.30 
Principal of funds: 
Operating endowment........ $ 9,017,386.28 
Special purpose endowment... 494,119.42 
Art purchase endowment...... 8,692,172.43 
Building and endowment...... 544,830.46 18,748,508.59 18,834,010.89 


$19,165,805.36 


NOTE A—Approximate market prices of bonds and stocks amounted to $10,344,768.71 and 
$10,440,978.04, respectively, at December 31, 1958. Included therein at book amount 
of $94,085.74 are certain securities for which market prices are not available. 

*Indicates red figure. 
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STATEMENTS OF INCOME AND UNEXPENDED INCOME 


THE CLEVELAND MUSEUM OF ART 
Year ended December 31, 1958 


INCOME 
Special Art 
Operating Purpose Purchase Total 
ORDINARY INCOME : 
Annual and sustaining 
memberships...... $ 64,955.00 -0- $  -0- $ 64,955.00 
Income on investments: 
Endowment funds.... 420,409.74 18,137.62 408,620.20 847,167.56 
Trust funds.......... 290,394.62 11,247.06 346,947.06 648,588.74 
Appropriations: 
John Huntington Art 
and Polytechnic 
250,000.00 -0- -0- 250,000.00 
Horace Kelley Art 
Foundation....... 30,000.00 -0- -0- 30,000.00 
Miscellaneous......... -0- -0- 7 
$1,063,332.11 $29,384.68 $755,567.26 $1,848,284.05 
ORDINARY EXPENSES.... 984,653.45 35,790.73 370,168.04 1,390,612.22 
INCOME—LOSS* FROM 
ORDINARY OPER- 
$ 78,678.66 $ 6,406.05* $385,399.22 $ 457,671.83 
EXTRAORDINARY OPER- 
ATIONS 
$ -0- $54,651.06 $ 67,661.10 $ 122,312.16 
Disbursements......... -0- 14,325.57 52,040.00 66,365.57 
INCOME FROM 
EXTRAORDINARY 
OPERATIONS..... $ -0- $40,325.49 $ 15,621.10 $ 55,946.59 
NET INCOME...... - $ 78,678.66 $33,919.44 $401,020.32 $ 513,618.42 
UNEXPENDED INCOME 
Special Art 
Operating Purpose Purchase Total 
Balance at January 1,1958 $ 138,306.50 $53,485.16 $244,915.80* $ 53,124.14* 
Net income for the year... 78,678.66 33,919.44 401,020.32 513,618.42 


$ 216,985.16 $87,404.60 $156,104.52 $ 460,494.28 
Less transfers to capital 


1.23 804.43 245,097.74 245,903.40 
Balance at 
December 31,1958 $ 216,983.93 $86,600.17 $ 88,993.22* $ 214,590.88 


*Indicates red figures. 
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STATEMENT OF CAPITAL FUNDS PRINCIPAL 


THE CLEVELAND MUSEUM OF ART 
Year ended December 31, 1958 


Balance at January 1, 1958.......... $ 5,343,027.54 
Additions: 
Donations: 
Endowment funds—other than build- 
ing and endowment fund...... : $12,588,191.98 
Building and endowment fund..... : 741,062.38 


$13,329,254.36 
Gain on sale of securities—net...... 877,327.22 
Income from building and endowment 
5,295.03 
Transfers from unexpended income to: 
Building and endowment fund..... $245,097.74 
Special purpose funds........... 804.43 
Operating 1.23 245,903.40 14,457,780.01 


$19,800,807.55 
Deduct expenditures for new building... 1,052,298.96 


Balance at December 31, 1958....... $18,748,508.59 


ACCOUNTANTS’ REPORT ON OTHER FINANCIAL INFORMATION 


The Cleveland Museum of Art 
Cleveland, Ohio 


The audited financial statements of The Cleveland Museum of Art and 
our report thereon are hereinbefore set forth. The financial information 
presented hereinafter was derived from the accounting records tested by us 
as part of the auditing procedures followed in our examination of the afore- 
mentioned financial statements, and in our opinion it is fairly presented in 
all material respects in relation to the financial statements taken as a whole; 
however, it is not necessary for a fair presentation of the financial position 
and results of operations of The Cleveland Museum of Art. 


ERNST & ERNST 
Certified Public Accountants 


Cleveland, Ohio 
April 29, 1959 
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OPERATING ENDOWMENT FUNDS 


THE CLEVELAND MUSEUM OF ART 
December 31, 1958 


Balance 1958 

Dec. 31, 1958 Income 
- $ 10,879.16 $ 787.14 
Dr. and Mrs. Finley M. K. Foster. 4,111.88 140.84 
Margaret Huntington Smith McCarthy...........+20000- 107,046.52 5,696.51 
3; Morgan Memorial. 16,249.50 703.48 
Charles P. and Ella R. Scovill Memorial.............0005 §,152.23 199.75 
Anna L. Vanderwerf Memorial............00seeeeeeees 71,528.03 3,724.81 
Memorial to Susan Barber Woodhill.............0-0055 9,709.22 415.98 
Undistributed profit on transactions of endowment fund 

TOTALS $9,017,386.28 $416,213.54A 


NOTE A—Income is shown prior to transfer of $4,196.20 from special purpose income. 


te: 


SPECIAL PURPOSE ENDOWMENT FUNDS 


THE CLEVELAND MUSEUM OF ART 
December 31, 1958 


Balance 1958 
Dec. 31, 1958 Income 

Harold T. Clark Educational Extension...........eeeeeeees 19,181.36 1,379.34 
Gilpin Scholarship Fund of Karamu House..........0+-e0e5 3,332.45 157.71 
Mr. and Mrs. William H. Marlatt Library..........0-0ee0ee 1,004.77 44.01 
Virginia: Relay sees 4,307.62 179.18 
Zane Bland Odenkirk and Magdalena Maillard Odenkirk 

James Parmelee ee 2,210.95 131.07 
Charles Frederick Schweinfurth Scholarship..........+.+2++ 10,434.15 505.93 
John and Frances Sherwin Fine Arts Garden..........+.00% 294,806.00 12,329.73 
Undistributed profit on transactions of endowment fund 


TOTALS $494,119.42 $22,333.82A 


Note A—Income is shown prior to transfer of $4,196.20 to operating income. 


ART PURCHASE ENDOWMENT FUNDS 


THE CLEVELAND MUSEUM OF ART 
December 31, 1958 


Balance 1958 
Dec. 31, 1958 Income 
Leonard’ C. Hanne, Bequest. 6,698,167.50 300,131.50 
L. E. Holden Collection...... 27,390.42 1,250.06 
Mary Spedding Milliken Memorial..........000e0eeeeeee 3,560.82 157.73 
Undistributed profit on wranendiions of endowment fund 


TOTALS $8,692,172.43 $408,620.20 
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DETAIL OF MEMBERSHIP ENDOWMENT FUNDS 


THE CLEVELAND MUSEUM OF ART 
December 31, 1958 


INDIVIDUAL MEMBERSHIP 


Arthur D. and Marion W. wate 
Myrta Jones Cannon 
Alice Carothers Memorial. 


Elizabeth Brainard Thomson Denison Memorial 
Adoiph J. and Esther S. Farber Memorial......ccccccccccccscssccessue 
Paul Louis and Edith Lehman Feiss Memorial............eececeecceeees 
Frederick William Gehring Memorial 
Mary G. and Francis K. Glidden Memorial 
Mrs. Herbert G. Goulder 
Henry and Cara! G. Greenberg 
George Gund Ill, Agnes Gund, Gordon Gund, Graham de C. Gund, 
Geoffrey de C. Gund, and Louise L. Gund. 
Howard Melville Hanna, Jr. Memorial 
Lawrence Hitchcock Memorial 
Elinor Irwin Holden Memorial 
Mr. and Mrs. Bird W. Housum Memorial 
George M. and Pamela S. Humphrey 
James D. and Cornelia A. Ireland 
Isaac and Jennie B. Joseph 
Junior Council of The Cleveland Museum of Art 
Charles G. King Ill Memorial 
Mr.-cond Mrs. George C. Lucas Memorial. 
Grace Harman Mather Memorial 
Katharine L. Mather Memorial 


Amount 


1,500.00 
2,432.94 
7,200.00 
1,100.00 
1,100.00 
7,307.88 
1,100.00 
9,105.00 
14,095.13 
2,500.00 
2,500.00 
3,250.00 
2,440.00 
2,125.00 
1,400.00 
1,500.00 
2,500.00 
5,800.00 
2,000.00 
2,400.00 
1,260.00 
1,100.00 
1,100.00 
1,800.00 
1,300.00 
2,500.00 
1,200.00 
3,900.00 
2,200.00 
4,000.00 


5,000.00 
1,700.00 
4,000.00 
3,250.00 
19,122.39 
2,300.00 
2,000.00 
2,900.00 
3,140.00 
1,400.00 
1,900.00 
1,500.00 
1,100.00 
3,100.00 
4,000.00 
1,100.00 
8,288.00 
8,400.00 
2,500.00 
3,400.00 
1,200.00 
5,200.90 
2,400.00 
1,500.00 
1,500.00 


‘ 
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DETAIL OF MEMBERSHIP ENDOWMENT FUNDS (Continued) 


INDIVIDUAL MEMBERSHIP—Continued 


Amount 
W. G. and Elizabeth R. Mather............ 5,000.00 
Malcolm L. and Lucia McCurdy 2,025.00 
Ellen E. and Lewis A. McCreary 3,000.00 
Hugh K. Milliken 2,200.00 
Mr. and Mrs. Severance A. 1,100.00 
Harry Fancher and Anna Willett Miter Memorial.............eeeeeeees 1,300.00 
David and Dorothy Morris Memorial.........eeeeceeececceceees ones 13,000.00 
Harry D. and Blanche E. Norvell. 1,400.00 
G. G. G. Peckham 1,300.00 
Mr. and Mrs. Henry Pope... = 1,400.00 
Franklin and Helen Elizabeth Rockefeller Memorial.............0e2eeee% 11,200.00 
Mer. and Mes. Louis 5,600.00 
Samuel Paisley Shane 3,000.00 
Judith Helen and Martha A. Stewart 1,100.00 
Frank E. Taplin Memorial..... 4,769.41 
Worcester Reed and Cornelia Blakemore Warner Memorial........ rere 10,000.00 
Miriam Norton 4,600.00 
Lewis B. and Helen C. Williams............. Ceerdeidesieaasekaiveans 2,500.00 
Captain and Mrs. Thomas Wilson Memorial...........0eceeeeeeeeee nea 1,700.00 
Clara Gordon York.......... 3,100.00 
CONTRIBUTING MEMBERSHIP 
George P. and Clara G. Bickford..... 800.00 
Alva Bradley MONONA. 800.00 
Howard Parmelee and Maud Stager Eells...........0ccceceeceeceeeee 600.00 
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DETAIL OF MEMBERSHIP ENDOWMENT FUNDS (Continued) 


CONTRIBUTING MEMBERSHIP—Continued Amount 
H. Oothout Milliken Memorial......... 550.00 
Adolph Benedict and Ila Roberts Schneider Memorial............+.e+00% 500.00 
James A. and Elizabeth B. D. Smith Memorial.............2eeeeeeeeees 500.00 

$358,004.61 

TOTAL $762,394.81 
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DETAILS OF ORDINARY EXPENSE 
THE CLEVELAND MUSEUM OF ART 
Year ended December 31, 1958 
OPERATING EXPENSES 
TOTAL $984,653.45 
SPECIAL PURPOSE EXPENSES . 


TOTAL $ 35,790.73 
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TRUST FUNDS 


THE CLEVELAND MUSEUM OF ART 
December 31, 1958 


Balance 1958 
Dec. 31, 1958 Income 
OPERATING TRUST FUNDS 


$ 697,148.16 $ 29,651.87 
Elisabeth Severance Prentiss... 3,528,216.07 237,248.06 


$4,639,067.40 $290,394.62 
SPECIAL PURPOSE TRUST FUNDS 


P. J. McMyler Musical Endowment.........seeeeeeeeeee $ 148,898.23 $ 10,919.53 


$ 156,482.00 $ 11,247.06 


ART PURCHASE FUNDS 


John L. Severance......... 3,075,131.54 152,298.60 
Norman O. Stone and Ella A. Stone Memorial.......... 118,739.28 4,277.64 
A. W. Ellenberger, Sr. Endowment..........+2eeeeeeee 90,000.00 -0- 


$4,992,535.75 $346,947.06 
TOTALS $9,788,085.15 $648,588.74 


NOTE A—The above listed funds are not owned by The Cleveland Museum of Art and are 
not included in the statement of assets, liabilities, and net worth. The Cleveland Museum of 
Art is the beneficiary of only the income from these funds. 


NOTE B—Represents 1/6 of the actual carrying amount. The Cleveland Museum of Art 
receives 1/6 of the income. 


NOTE C—Represents 2/5 of the actual carrying amount. The Cleveland Museum of Art 
receives 2/5 of the income. 
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